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TAPING SECTION 


THERE WILL BE A SPECIAL TAPING SECTION LOCATED BEHIND 





stuff, but there were the soundboards. Amy, 
not being a dummy, said, “I think I know 
what to do with this.” And started making 
dubs after the show. For some reason, she 


So my girlfriend and I flew back from 
Greek, packed up the VW microbus, and 
proceeded to move to California via Alpine 
Valley, which was the beginning of the tour. 





taped all the BCT shows, but none of the 
tapes came out. 


THE SOUND BOARD IN RISER 1. THIS WILL BE THE ONLY PLACE 
TAPING WILL BE ALLOWED AND YOU MUST HAVE A TAPERS TICKET 





We were going to pick up Amy at O’Hare, 
and Amy, even though she was with the 





TO TAPE. IF YOU TAPE ANYWHERE ELSE YOU WILL BE TOLD TO 
LEAVE THE CONCERT. ONE AUDIO CASSETTE DECK PER PERSON. 


NO REEL TO REEL. MICROPHONE STANDS MAY BE NO HIGHER THAN 







SALE IS FORBIDDEN!!! 





An early taping section sign 


It was the old old friends club. Usually one 
or two people would get something, but it 
wouldn’t be, “Ooh, here’s a patch leading 
back into the audience.” 


Some were given access just once as part of a special 
occasion. The Hampshire College Grateful Dead Histor- 
ical Society got to run a DS patch on March 25, 1985, 
at Springfield, Massachusetts, after Healy had given a 
lecture to them that afternoon. 

Hank Harrison, an old acquaintance of Phil Lesh 
and author of The Dead Book, got tapes from the band 
at one point (5/15/77 and a variety of old Pigpen record- 
ings, among others) and then actually sold them through 
a little newsletter of his. The stories go on and on. One 
particularly fascinating story is the tale of the “Amy 
Boards,” a set of crisp, first-generation soundboards 
made during 1985. 


Dougal Donaldson: Amy and I met each 
other on line for getting tickets for Cole 
Fieldhouse, in 1981. She was a freshman and 
I was kind of in the middle of my junior year. 
So we were part of the same group of Dead- 
heads that hung out at the student union 
building on the mall at the University of 
Maryland, things like that. Then, in 1983, 
she met Dan English, who was part of the 
Dead’s lighting crew. Then sometime in the 


ABSOLUTELY NO VIDEO EQUIPMENT OF ANY KIND!!! 


HEAD HEIGHT. TAPING IS FOR NON-COMMERCIAL HOME USE ONLY! 
UNAUTHORIZED DUPLICATION, DISTRIBUTION, BROADCAST OR 






summer or fall of ’84 Candace [Brightman, 
the Dead’s lighting director] wanted to start 
videotaping the light show. Candace and 
Danny were introducing computers into the 
whole thing, so they decided to start video- 
taping it so they could review their work 
after each show. And Amy was hanging out 
with Danny. So she said, “Wow, you know, 
as long as you’re setting up a camera and 
shooting, why don’t I do zooms and pans so 
we still get the light show but make it a little 
more interesting to watch?” 

So this starts to happen, and we get wind 
of it and ask her, “What are you, what are 
you doing for sound?” She says, “Well, we’re 
not doing sound right now.” So we said, 
“Why don’t you get a patch out of the 
board? You know, there it is, you’re standing 
right in front of it, plug in.” She says, 
“Okay.” Then, when at the Brendan Byrne 
shows, I guess they didn’t like the sound 
*cause they just had a regular mono cam- 
corder, so they went into New York City and 
bought a nice VHS hi-fi camera and started 
getting hi-fi recordings. So pretty much start- 
ing with Syracuse 10/20/84 they started 
doing VHS hi-fi recordings off the board 
with videotape. So I’m not really sure whose 
idea it was to start dubbing cassettes of this 





In the spring of ’86, Chris Hecht and I 
went down to visit her at Danny’s apart- 
ment. Danny was off on tour somewhere and 
Amy stayed home, and we attempted one 
night to dub as much as we could. Unfortu- 
nately, Chris could not get his portable PCM 
machine to work, so I brought down my 
Nak and another friend’s Nak, so we had 
two Nakamichis there. What we were trying 
to get is the BCT shows. The tapes were 
labeled, but there was nothing on them. 
Syracuse came out fine. We got one of the 
Brendan Byrne sets; we got the second set of 
the first night from Brendan Byrne, but that 
was mono. Still sounds pretty nice. We got 
New Year’s Eve 1984, but not the two shows 
before that. Pm not sure why we skipped 
those. And then pretty much starting with 
Chinese New Year’s shows in ’85 we got 
about half the shows up to the summer tour. 
For the Chinese New Year’s shows, we got 
the first two shows, but not the third show. I 
think I was still in my “I Hate Black Peter” 
phase—passed on that one. We got the first 
BCT show, plus the first forty-five minutes of 
the second set of the last show. We just kind 
of grabbed all that we could. On the spring 
tour, we got the second set of the first Provi- 
dence show, the first two Nassau shows, the 
second set of the first Portland show, the sec- 
ond set of the second Providence show, and 
then the last two Philly shows, and then we 
taped Irvine. She didn’t go to Frost because 
there were no lights at Frost, right, so we 
didn’t get Frost. At the Greek, they had 
lights, so she got all three of those, and the 
third night was the one that I’ve actually 
seen. I never actually got to watch any of 
these videos except for that one and that one 
is, if there’s ever a Dick’s Picks of videos, that 
would be the one. That is just such a crisp, 
beautiful day, that’s completely captured on 
video. It’s just unbelievable. 


band, she wasn’t really traveling with the 
band, had to kind of make her own way 
home. Well, at O’Hare, we’re picking up 
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The Dead ,H/B Signed.» +$25.00 
The Dead, Paperback. .$12.00 
The Summer Of Love...$10,00 
Map of the Cosmos, .+$10.00 
Dr, Hips Health Guide,..$9.00 
Robert Hunter/Comfort...$15.00 
Acid Test...$15.00 

Dead Ann Arbor ,1971.++$15.00 
Tele Musics. $15.00 

Best of Pig Pen...$15.00 
Dinasours Boxed Set, ..$30,00 
Rappers Boxed Set...$25.00 
Dead St. Louis 1977, 415.00 
Dead Rochester 1977, $15.00 


In 1982, Hank Harrison, author of The Dead Book, caused a 
serious commotion in the scene when he sold Grateful Dead 
soundboard tapes through his newsletter. 





